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The ballet of the good city sidewalk never repeats itself from place 

to place, and in any one place is replete with new improvisations. 

 

Jane Jacobs, The Death and Life of Great American Cities, 1961 



Earlier I defined economic development as a process of continually 

improvising in a context that makes injecting improvisations into 

everyday life feasible. We might amplify this by calling development 

an improvisational drift into unprecedented kinds of work that carry 

unprecedented problems, then drifting into improvised solutions, 

which carry further unprecedented work carrying unprecedented 

problems… 

 

Jane Jacobs, Cities and the Wealth of Nations, 1985 



Maybe the improvisation of city capital that worked there wouldn’t 

work out in another place. But this is the nature of successful 

economic improvisation of any sort: if it works, it isn’t because it is 

abstractly or theoretically “the right thing” but because it is actually 

practical for the time, the place, and the resources and opportunities 

at hand. Successful improvisations give economic life most of its 

surprises. 

 

Jane Jacobs, Cities and the Wealth of Nations, 1985 



All innovations, all new means of economizing on materials, 

including energy are inescapably masses of improvisations and 

experiments, some successful and some not, combined with 

imitations of what has already been achieved. 

 

Jane Jacobs, Cities and the Wealth of Nations, 1985 



The practice of improvising, in itself, fosters delight in pulling it off 

successfully and, most important, faith in the idea that if one 

improvisation doesn’t work out, another likely can be found that will.  

Invention, practical problem solving, improvisation and innovation 

are all part and parcel of one another. 

 

Jane Jacobs, Cities and the Wealth of Nations, 1985 





Aggregate Area of the City-Owned Lots 

Aggregate Area of the Privately-Owned Lots 

The Area of the Loop x 2 

+ 

= 





+ 
+ 

+ 
+ 





+ 

13 stories 

40% 

125% 
of the city-owned lot area is 

collective space for maximum  

height 

of the building is collective space  

volume to reach maximum height  

allowed 

maximum height allowed on a 5 lot 

combination with 4 city-owned lots  









Collective Space 
 

Space conditioned by the work activity on a surface or within the surrounding 

building resulting in a publicly accessible system that possesses forms and 

activities varied enough to generate and accommodate diverse audiences. 
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Lot Combinations 
 

Space conditioned by the work activity on a surface or within the surrounding 

building resulting in a publicly accessible system that possesses forms and 

activities varied enough to generate and accommodate diverse audiences. 

















Collective Space proposed by residents in Englewood identified some potential of 

vacant lots in their area in an effort to make their blocks nicer: 
 

community gardens, playgrounds, public art, chess tables, dog areas, and 

barbecues pits 
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Project continuation 

 

Look at a location in greater detail the greater specificity of recommendation that such 

inquiry can bring. with a working proposition that missions are urbanisms—

organizations might work on sets of lots in manners that directly or indirectly address 

their goals and concerns to foster development of a highly varied set of collective 

spaces 

 

Organize an exposition—a construction of a small collection of surface elements within 

one of the neighborhoods 
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